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terious Indonesian bronze age.2 The Pedjeng drum is regarded

with great reverence, and people often bring it offerings.

Another motif which appears to be of native origin is the
figure called t/ilf, a silhouette of a beautiful girl with a body
shaped like a slim hour-glass (two triangles meeting at their
apex), with rounded breasts, long thin arms, great ear-plugs,
and wearing an enormous head-dress of flowers. T/ili shapes are
made in wood, of Chinese coins sewn together, woven into tex-
tiles, modelled in clay to surmount tiles for roofs, and made into
clay banks for pennies. They are painted on rice cakes for temple
ornaments in Selat, and made out of palm-leaf for certain agri-
cultural ceremonies of the old mountain villages or as containers
for the soul of the dead (adegan) for cremations. T/'ilfs form
the central motif of lamaks, those beautiful but perishable orna-
mental strips of palm-leaf, about a foot and a half wide by some
ten to twenty feet long, made for feasts by the women, pinned
together with bits of bamboo strips of busung, the tender yellow
blades of the sugar or coconut palm, taken from the tree before
the leaf opens. This is decorated with a delicate geometric pat-
tern, a mosaic of bits of the green leaf of the same palm, cut with
a knife into elaborate ornaments which are pinned on the yellow
background, forming borders like the ones on the Pedjeng
drum, ornamental strips (bebatilan), groups of rosettes called
" moons " (bulan), the t/ilf, and a stylized tree (Jcayon). These
magnificent ornaments, perhaps the purest examples of the
Balinese native art, last only for one day, and after hanging for
an afternoon on an altar or a rice granary, by evening they are
completely wilted. Spies has collected every different type of
lamak design for a period of years and he has hundreds of them.
He claims that every community has a peculiar design not found
elsewhere.
The figure of a t/ilf seems to have a strange hold on the im-

^ 2 Heine-Geldera attributes the bronze drums and bronze weapons unearthed near
Dong-Son in Northern Annam and Tonkin to a peculiar culture of the bronze age
which he believes penetrated from northern into southern Asia not later than 300 B.C.
and perhaps even as early as 600 B.C. He called this the Dong-Son culture.